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POETRY: A Magazine of Verse 
COMMENT 

THE CHRISTMAS SYMBOL 

AS I write, the windows are wide open, and the russet- 
and-yellow leaves still linger on the city trees under 
an Indian-summer sun. But winter is coming — soon snow- 
flakes will sift the boughs bare, and scurry through human 
senses and imaginings. Winter will drive us to cover, force 
us to take refuge indoors from the vastness of the world. 
We shall gather under roofs, around blazing logs, and 
enact the annual Christmas drama which challenges the 
immensity of space with its audacious assertion of the 
immensity of life. 

Full of little symbols is this drama, for only through 
small symbols have we power to assert immensities. 
Minute sparks of life that we are, we can measure suns 
only by our own light and the infinite only by our feeble 
reach. We build a house to compress to a cell our tiny 
world, to bound it with walls and comforts, to shut out the 
keen winds and the questioning stars. We kindle a fire on 
the hearth to flatter our flesh with warmth against the 
encompassing chill of space and dreams. We gather 
together, we talk, we love, to cajole the stark loneliness of 
the soul. We create children and statues, pictures and 
poems, to assert the continuity of life, the immortality of 
thought. We order our little days and places into habits 
and harmonies and rhythms, to ward off confusion and 
futility, and make a pattern of beauty against threatening 
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The Christmas Symbol 

chaos. We move darkly* as in a dream, brightly as in a 
dance, carrying our little tapers of faith from mystery to 
mystery — our little tapers shining against the void. 

And we please our fancies with delicate detail. We 
pluck a pine-tree from the forest to remind us of ancestral 
camp-fires; giving it a ceiling for the sky, tinsel for clouds 
and gay little lights for stars. We become children again 
to hang toys on its boughs, and happy little Christ-child 
legends drawn from the richly stored past of the credulous 
world. And through all the childish symbols we behold 
the mightier symbol: the Christ-life of humanity — its 
birth out of the virgin earth, its growth through harsh and 
toilsome ages, its search for truth, its faith in divine 
beauty, its tragic agony, its crucifixion and obliteration in 
darkness, and finally its ultimate resurrection in inex- 
tinguishable spiritual life. H. M. 

A NOTE ON MODERN GERMAN POETRY 

Several strata, of various origins, colors and profiles, are 
distinguishable in contemporary German poetry. The 
bottom layer, where the process of fossilization seems 
already to have started, bears the marks of naturalism. 
The chief representatives of the naturalists were Detlev 
von Liliencron and Richard Dehmel, and the only surviv- 
ing member of the school who is still both vocal and vital 
is that protean artist, Arno Holz. At the outset he 
proclaimed the doctrines and exemplified the practices of 
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